
BIKINI – MON AMOUR   film reviews

Palms, white sand, and a turquoise-colored sea: images of a South 
Sea idyll – that’s how the film by young Munich fiction and docu-
mentary film director Oliver Herbrich (26) begins. But the idyll is no 
more, since the Americans conquered the islands of the Bikini Atoll 
in 1944, during the Asia-Pacific War, and began their nuclear weapons 
tests there. 

(Luitgard Koch, Die Tageszeitung) 

In his film, young Munich director Oliver Herbrich documents the fate 
of the islanders, who – robbed of their homeland by the madness of 
nuclear armament – still suffer from the long term effects of radiation. 
He confronts the cynical, naive US propaganda of the time with a so-
bering present reality: concrete-covered islets, globally isolated scrap 
heaps of an almighty military industry, desolate palm paradises, em-
bittered and contaminated people who became aware of their disaster 
only much later. Herbrich lets his images and the victims of this silent 
tragedy speak for  themselves – with brief  commentary passages 
spoken by movie director Werner Herzog.

(Harald Pauli, LUI)

Bikini - mon amour captivates with its insistency, due to the realism 
of  the  interviews,  which  oppressively  reflect  the  events.  Director 
Herbrich  intentionally  leaves the  original  English-language voice-
over of the US Army archive footage, to preserve their authenticity. 
(...)  The documentary quality is maintained. It  is the unvarnished 
realism that leaves the viewer deeply disturbed and empathetic. 

(Thomas Nixdorf, Neue Presse)

The incredible story of this region, of its incomparable suffering cau-
sed by nuclear mania, is told by Oliver Herbrich, who has earned a 
reputation as both a documentarist and a feature film director. Rare 
archive footage tells the story of the nuclear testing, as well as the 
downright  cynical  treatment  of  the  population.  The  narrative  of 
Bikini – mon amour is centered around the lives of the islanders. 
Herbrich shows the inevitable decay of a once paradisiacal civilization.

(Rainer Bruckner-Heinze, Frankfurter Rundschau)



Those expecting a sensational film will be disappointed by Bikini – 
mon  amour.  Rather,  it  is  a  quiet  indictment  of  the  cynicism with 
which global nuclear powers abused thousands of innocent people. 
A matter-of-fact description that is deeply disturbing.

(vt, Hannoversche Allgemeine Zeitung)

A woman trying to describe what she gave birth to: a "something" 
without arms and legs. A woman telling of her son. They took him, 
suffering from leukemia, to America. "Finally, they sent him back – 
in a box. In the box was his coffin." The second part of the film even 
tops this horror. After multiple evacuations, to and fro, they now live 
on Ebeye, an island of 1.5 square kilometers – 10,000 people, crowded 
together on their South Sea island, contaminated and ruined.

(Ilona Jergers, Welt und Medien)

The natives see their role as that of guinea pigs; their fates fill secret 
studies. Against this backdrop, America's environmental remediation 
efforts seem a farce. Documentary footage shows the decontamina-
tion work on Enewetak: soil is removed, dumped in a bomb crater 
and covered with concrete. The measure is only cosmetic, as the 
radiation obviously remains, yet this too reveals the cynicism with 
which man celebrates his victory over nature. Oliver Herbrich has 
created an intelligently conceived and edited film.

(Hans Messias, FUNK Korrespondenz)

Herbrich's film is a symbol of the nuclear perils. He depicts the grue-
some long-term effects of atomic bomb testing, forced resettlement, 
cancer fatalities, and rising numbers of stillbirths and miscarriages. 
(...) This grief and powerlessness over what has happened triggers 
anxiety. At the same time, it debunks the progress credo and scien-
tific euphoria voiced by the politicians’ and military officials in the US 
archive footage that Herbrich has intercut with his interviews and 
descriptions of living conditions.

(Detlev Pieper, epd Kirche und Rundfunk)



The film tells of people being evacuated too late and resettled too 
early. It is the story of how people become test subjects, how their 
long-term health problems are treated, but also how they are kept 
secret. How residents return to “their island” only to have to leave it 
again later on. When they talk about what it was like back then, 
what illnesses they had, how relatives died, they seem resigned to 
their fate, overcome by grief and lethargy, helpless in the face of 
disasters. This is particularly evident in the kind of relief measures 
and “compensation” the residents received from the authorities. 
This is how the powerful deal with the powerless; the question of 
morals does not arise for the mighty.

(Birgit Weidinger, Süddeutsche Zeitung)

Documentary about the effects and long-term consequences of the 
American atomic bomb tests in the Caribbean Bikini Atoll between 
1946 and 1958, in the course of which 23 A and H bombs were de-
tonated on Bikini and 43 on the neighbouring island of Enewetak. 
On 1 March 1954, an accident occurred when the first hydrogen 
bomb was test-dropped. Radioactive fallout contaminated numer-
ous evacuated inhabitants. This captivating film examines the 
causes of this foreseeable disaster using archive footage and 
through interviews. It bears witness to a frightening colonial mindset 
and highlights how naively the danger of radiation was still framed 
in the 1970s.

(Lexikon des internationalen Films)

“Bikini – mon amour“ by Munich director Oliver Herbrich is a docu-
mentary telling the story of the Marshall Islands. It is the story of 
American trusteeship, the story of military cruelty, the story of hu-
man guinea pigs that still provide important data to the scientists of 
the US Department of Defence to this day.

(Ilona Jerger Bachmann, Natur)
















