




Reviews of films by Oliver Herbrich

The first film of 19-year-old Oliver Herbrich:  Mathias Kneissl. It reminds of a figure by Bresson and is 
played by Stephan Becker, not as an imitation of the historical hero, but as a person in the present day. 
Just  as  the  whole  film  is  not  concerned  with  unattainable  authenticity,  but  rather,  in  its  well  done 
passages, creates images as visions and not reconstructed illustrations.                           (Norbert Jochum, Die Zeit) 

                             

Herbrich is a highly gifted composer of visual concentration exercises. Long, quiet settings. Two at a table  
in the dark, a burning candle, nothing else. Landscape, farmers, soldiers: Like the silhouettes of a tightly  
assembled play. The dialogue shrunk to core sentences: signals, experiences, and verbal border fences. 

                   ( Ponkie, Abendzeitung)

Searching for El Dorado, which tells of a peculiar paradox: Gold diggers in the Brazilian jungle who 
have  dedicated  themselves  exclusively  to  making  money  -  and  are  becoming  more  and  more 
impoverished. Because the big profit that everyone is hoping for doesn't materialize, and the few grams 
of precious metal that are mined and that keep up the motivation in particular are being wasted in the 
surrounding shanty towns.              (Andreas Friedemann, Münchner Merkur)

Actually nothing has changed since 1830, everyone is working, many don't know what for, some are 
going crazy. And  Wodzeck is  no  exception. Sure, the  story  is  well  known. But  Herbrich  updated  it 
excellently,  in  fact  optimally.  One  feels  compassion, anger, grief.  That  gets  very  close  to  Büchner's  
intention. The achievements in acting are award-worthy, especially Detlef Kügow in the title role. Herbrich 
proves with Wodzeck that the Ruhr area is the Bronx of Germany and therefore an ideal shooting location 
- as a 23-year-old Munich filmmaker.                         (Döll, Ruhr Nachrichten)

Theo Berger, who with numerous break-ins and breakouts has achieved some fame in recent German 
criminal history and ambivalent popularity in the yellow press, is freed from the myth of the legendary  
gangster in Oliver Herbrich's documentary The Bavarian Al Capone. The laconic frankness with which 
Berger comments on his own biography shapes the essential quality of this document.   

                                                                                                                               (Hans Günther Pflaum, Süddeutsche Zeitung)

The incredible story of this region, which suffers from nuclear mania like no other in the world, is told by 
Oliver Herbrich, who has both gained a reputation as a documentary and feature film director. The history  
of the nuclear testing is documented with rare archive footage, along with the almost cynical treatment of 
the population. Bikini - mon amour focuses on the lives of the islanders. Herbrich shows the inevitable 
decay of a once paradisiac culture.                                                          (Rainer Brückner-Heinze, Frankfurter Rundschau)

The most inspiring stimulus for cinema is its very destiny: to be a place of imagination. This is when it  
does not depict reality one-to-one, but rather lifts off from reality without, of course, losing sight of it, like  
the psychiatric patient in Oliver Herbrich's Earthbound.               (Hans-Dieter Seidel, FAZ)

Priests of the Condemned is a report from a vale of tears that can be found in almost every country of 
the  Third  World.  The  images  are  not  easy  to  wipe  away.  They  affect  us  as  they  are,  without 
instrumentalizing the horror. Oliver Herbrich focuses - as in his last two documentaries - on the people;  
he seeks to analyse their Genesis and their environment. Thus, despite the distance, a closeness emerges 
that is the first approach to dealing with a taboo. Herbrich is right when he says that these deformed  
people make visible to us the borderline between 'normal' and 'outcast'.        

           (Heiko Küftner, Süddeutsche Zeitung)

In  Rules of  the Road,  Oliver  Herbrich  portrays  a  nomadic  people  threatened  with  extinction. The 
German documentary filmmaker has tracked down this ethnic group not in the Amazon or on a remote 
archipelago, but on the outskirts of London, on the roads of Wales and Ireland.  The audience realises  
that misery never disappeared from Europe, but  was merely  pushed to the uninhabitable fringes of  
civilization towards the end of the 20th century. In the midst of our artificial paradises, the Irish Travellers 
collect scrap iron, melt lead from cables, or let the acid of old car batteries disappear into the gully.

         (Christian Gloyer, Berliner Tagesspiegel
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